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Pre-Conference Event for delegates:

Sunday June 1st 
17:00 - 19:00 

Royal Bank Cinema, Chan Centre

Congress Special Event:

Film Screening: Agust Gudmundsson’s award-winning film The Seagull’s Laughter 

Monday, June 2:

CHEM 150 

8:30 – 9:00 Coffee and muffins

9:00 – 9:15 Welcome: Brian McIlroy, Ernest Mathijs and Diane Burgess

9:15 – 10:15: Gerald Pratley Award 

Chair: Brian McIlroy (University of British Columbia)

Peter Lester (Concordia University) - “Sweet Sixteen” Goes to War: Hollywood, the NAAF and 16mm Film Exhibition in Canada During World War II

10:15 – 10:30 Break

10:30 - 12:30 Panels

1) CHEM 200  Activist and Solidarity Documentary in Canada since 2001: Audience, Exhibition and Spatial Manoeuvres

Co-Chairs: Thomas Waugh (Concordia University), Ezra Winton (Carleton University)

Thomas Waugh (Concordia University) “Cinema Politica: a Case Study in Audience Formation for Political Documentary” 

Ezra Winton (Carleton University) “Touring with Wal-Town: Screening Documentary off the Beaten Path”

Elizabeth Miller (Concordia University) “Wanted: A ‘Converted’ Audience” 

Katherine Dodds (“Hello Cool World,” Vancouver) “Beyond the Converted: Niche Audience Engagement in the Online Universe”

2) CHEM 124  Negotiating (Trans)national Identity

Chair:  Janina Falkowska  (University of Western Ontario)
Patricia Gruben (Simon Fraser University) “Rasa Theory in Mani Ratnam’s Guru”

Colleen Montgomery (University of British Columbia) “Deutschkei: Gender Relations and Cultural Identity in Contemporary Turkish-German Cinema”

Janina Falkowska (University of Western Ontario) “Migration in European cinemas”


3) CHEM 300  National Nostalgia

Chair:  Barbara Evans (York University)
Barbara Evans (York University) “Ruby Grierson:  Undocumented Documentarian”

Janice Kaye (Ryerson University) “What's In A Name? A Rose, A Wendy, A Caroline, A Madeleine Is…? Women Disguised as Canada: Naming the Two Solitudes”

Bruno Cornellier (Concordia University)  “‘Je me souviens:’ Altérité, indianité et mémoire collective. À propos de Mémoires affectives de Francis Leclerc.”

Andrew Burke (University of Winnipeg) “National Nostalgia, Global Era: Cinema, Coupland, and Souvenirs of Canada”

4) CHEM 126  Spectator Interface

Chair:  Haidee Wasson (Concordia University)

Haidee Wasson (Concordia University) “Slow Down the Art!: Controlling Attention at the Museum”

Andrew deWaard (University of British Columbia) “The Intertextual Museum (and Gift Shop): Towards a Cultural Economy of Intermediality”

Richard Pope (York University) “Text and Context: What Rambo’s Audiences Have to Say”

Hudson Moura (Simon Fraser University) “Subtitling foreign films: exploring The World of Jia ZhangKe”

12:30 - 13:30 lunch [FSAC exec meeting]

13:30 – 15:00 Panels

1) CHEM 200  History and Reenactment

Chair: Christopher Pavsek (Simon Fraser University)

Sylvie Wisniewski (Carleton University) “Reenactment as Transformative Event: Questions of Ethics and Intervention in Michael Winterbottom’s In This World”

Christopher Pavsek (Simon Fraser University) "The Black Holes of History: Raoul Peck's Two Lumumbas"

Gareth Hedges (Concordia University) “When Good Men Do Nothing”: The treatment of Race in Allied Artist’s The Phenix City Story (1955)”

2) CHEM 124  At the Margins of Canadian Cinema
Chair: Scott Forsyth (York University)

Darrell Varga (NSCAD University) “Filmmaking Production Co-operatives in Atlantic Canada”

Jen VanderBurgh (Queen’s University) “Towards a Useful Canadian Television Archive: Informal Practices Tell Us What We Need”

John McCullough (York University) “Saskatchewan Television Labour & Jurisdictional Advantage”

3) CHEM 300  Globalization

Chair: Russell Kilbourn (Wilfrid Laurier University)
Doris Baltruschat (Simon Fraser University) “Cinematic Co-production as a Global Production Technology”

Dax Sorrenti (University of British Columbia) “Canadian Cinema Abroad: The International Reception of Eastern Promises.”

Russell Kilbourn (Wilfred Laurier University) “‘Global Memory’: Cinema as Lingua Franca”

4) CHEM 126  Unstable Identities

Chair:  Tanis MacDonald (Wilfrid Laurier University)
Stephen Boyd (Trinity College Dubin) “Neither here nor There: Irish American Nationalism in Modern American Cinema”

Tanis MacDonald (Wilfred Laurier University) “The Idea of Glenn: Thirty-Two Short Films About Glenn Gould as Meta-biography”

Michael William Boyce (Booth College/Providence College) “Killing Alec Guinness: The Instability of Identity in the Screen Persona of Alec Guinness”

15:00 – 15:15 break

15:15 – 16:45 Panels

1) CHEM 124: Screening TBA. 

2) CHEM 300  Sound and Music
Chair: Michael Baker (McGill University)

K.J.Donnelly (University of Southampton) “Sonic Traces of the National in the Transnational, in Silent Hill (2006)”

Michael Baker (McGill University) “The Curious Case of Wilf: Popular Music in Canadian Documentary”

Randolph Jordan (Concordia University) “The Case of the 5.1 Stalker: Pedagogical Benefits of a Bastardized DVD Soundtrack”

3) CHEM 200  Teaching Documentary: New Forms, New Challenges (Workshop)
Chair: Gerda Cammaer (Ryerson University)

Panellists: Alexandra Anderson (Ryerson University), Michal Conford (Ryerson University), Barbara Evans (York University)

4) CHEM 126  Modes of Cultural Production

Chair:  Jerry White (University of Alberta)
Robert J Read (McGill University) “Poverty Row as Residual Cultural Production”

Jerry White (University of Alberta) “Mr. Godard, Ms. Miéville, meet Mr. Rogers: Redécouvrir ‘Communication’ au cœur de ‘Godard & Miéville’”

Iona Pelovska (Ryerson/York University) “From the Telescope to the Film Lens: The Holistic Promise of Cyber Technology”

19:00 – 21:00 Martin Walsh Reception and Lecture
Vancouver International Film Centre (1181 Seymour St)

19:00 Reception

20:00 Martin Walsh Lecture
Chair: Brian McIlroy (University of British Columbia)

Catherine Russell (Concordia University) “Cinephilia as Cultural Anthropology: (More) Notes on Mikio Naruse”

Tuesday, June 3:

9:00 - 10.30: Panels

1) CHEM 200  Cinematic Modernities: Race, Nation, Technology
Chair: Barbara Gabriel (Carleton University)

Barbara Gabriel (Carleton University) “Nation and Miscegenation: Modernist Colonial Memory and the Legibility of the ‘Half-Caste’ in Alfred Hitchcock’s Melodrama Murder! (1930)”

Zuzana Pick (Carleton University) “Performing Patriotic Sentiment and Nostalgia: The Apprenticeship of Modernity in Classical Mexican Cinema”

Marc Furstenau (Carleton University) “Made for Each Other: Cinema, Electricity and the Aesthetics of Experience”

2) CHEM 124  “Around the World in Sight and Sound”: The Newsreel in Trans-National Context

Chair: Joseph Clark (Brown University/University of British Columbia)

Louis Pelletier (Concordia University) “From Local Actuality Films to Foreign Newsreels: Images of Québec in the Transitional Era”

Carolina Lucchesi Lavoie (Université de Montréal) “The British-Canadian Pathé News and the Patchwork of Canadian Identity”

Joseph Clark (Brown University/University of British Columbia) “‘Sensational pictures, made by cameramen 75 yards away:’ Newsreel Cameramen, the Sino-Japanese War and the Mediation of Distance”

3) CHEM 300  Uses of History

Chair: William Beard (University of Alberta)
Christine Sprengler (University of Western Ontario) “Deliberate Archaism and Style as (Historical) Substance in The Aviator”

William Beard (University of Alberta) “Maddin’s Archangel: the uses of impossible history”

Brenda Cromb (University of British Columbia) ““I Play My Bongos, Listen to Odetta, and Then I Iron My Hair”: Music, Camp, and the Politics of Style in John Waters’s Hairspray”

4) CHEM 126  Cross-Cultural Film Production and Reception
Chair: Ernest Mathijs (University of British Columbia)

Russell Hunter “Didn’t you used to be Dario Argento? Film reception and the cult insulation trajectory”

Gerard Kraus (Aberystwyth University) “Luxembourg, Hollywood – Luxembourg’s Cinema Politics, Producers and Critics”

Julia Mendenhall (Temple University) “Measuring Alternative Global Values and Creating a “Different Order of Things”: Or, Why Reception Studies Matter.”

************************************************************************

SPECIAL TIME AND PLACE:  

Joint panel with Canadian Association for Theatre Research

10.15 - 11.45

BC Binning Bldg. Hut M17-Room 128

Mothers, Monsters and Bullets: Theatricality in Film (Joint panel with Canadian Association for Theatre Research)

Chair: André Loiselle (Carleton University)

Bruce Barton (University of Toronto) “Bullet-Time, Becoming, and the Triumph of Theatricality” 

Brenda Austin-Smith (University of Manitoba) “Acting Like a Mother: Trial as Performance in Maternal Melodrama”

André Loiselle (Carleton University) “Cinéma du Grand-Guignol: Theatricality in the Quebec Horror Film.”

************************************************************************

10:30 – 10:45 Break

10:45 – 12:15 Panels

1) CHEM 200  New Dimensions of Canadian Film Studies

Chair: George Melynk (University of Calgary)

George Melnyk (University of Calgary) “Film and the City: Theorizing Urbanity in Canadian Cinema”

Liz Czach (University of Alberta) “A Canadian Star System: Pipe Dream or Possibility?”

Blair Davis (Simon Fraser University) “Put the Mask on Now!: Canadian Cinema in Three Dimensions (An Essay in 3-D, Free Glasses For All Attending)”

2) CHEM 124  Auteurs

Chair: R.Colin Tait University of British Columbia)
R. Colin Tait (University of British Columbia) “Sex, Lies, and (Digital) Videotape: Steven Soderbergh as Digital Auteur”

Tamar Ditzian (University of Manitoba) “Dancer in the Doc: Lars von Trier’s Operatic Doc(ma)”

Sheila Simonson (University of Manitoba) ”Re-Reading Todd Haynes’ Safe through Charlotte Perkins Gilman’s “The Yellow Paper”

3) CHEM 300  Cinema and Its Double: Robert Lepage’s Stages and Screens

Chair: Sylvie Bissonnette (University of California)

Sylvie Bissonnette (University of California) “Double Identity: Cross-casting in Robert Lepage’s Nô”

Peter Dickinson (Simon Fraser University) “Body Doubles: Adaptation and Remediation in the Films of Robert Lepage”

Sylvain Duguay (Concordia University) “Seeing Double: Projected Bodies in Robert Lepage's Lipsynch”

4) CHEM 126  Access and Archiving

Chair:  Marc Furstenau (Carleton University)
Aimée Mitchell (York University) “The Problems of Media Archiving”

Margaret Fulford (University of Toronto) “Developing a database to facilitate research on Canadian women film directors”

Donna de Ville (Concordia University) “Miranda July: DIY Instigator in the Democratic Distribution of Women’s Video”

12:15 – 13:15 Lunch and Book launch 

Thea’s Lounge, Graduate Student Centre

Hosted by Centre for Cinema Studies, UBC

Chair: Ernest Mathijs, CCS Director

13:30 – 15:30 Panels

1) CHEM 200  Exhibition/reception

Chair:  Diane Burgess (Simon Fraser University)
Paul Tiessen (Wilfred Laurier University) “Viewing practices and the problem of global change, 1944-1954: Vancouver film societies, the Prairie School for Social Advance, and a McLuhan manifesto”

Diane Burgess (Simon Fraser University) “Not Just Another Art House: Public Funding and Festival Forays into Bricks and Mortar”

Brian McIlroy (University of British Columbia) “Vancouver Goes to the Movies: Towards A History of Cinemagoing and Film Exhibition in Vancouver, British Columbia, 1898-1952.”

Paul S. Moore (Ryerson University) “1907: the mass market’s unfaithfulness and cinema’s unwritten law”

2) CHEM 124  National Cinema

Chair:   James Cisneros (Universite de Montreal)
James Cisneros (Université de Montréal) “Figures of community in Leandro Alonso’s Fantasma”

Joanne C. Elvy (Algoma University College) “‘Can the real Elpidio please stand up’; comparative readings of Elpidio Valdés in Juan Padrón Blanco’s animated Adventures of Elpidio Valdés (1979) and Fernando Perez’ Life is to Whistle (1998)”

Khatereh Sheibani (University of Alberta) “Star as Auteur in the Post-revolutionary Iranian Cinema”

Alexandra Krakus (University of Western Ontario) “From Ashes to Diamonds: Negotiating Borders and Liminal Identity in Wajda’s Ashes and Diamonds”

3) CHEM 300  Documentary Interventions

Chair:  Seth Feldman (York University)
Seth Feldman (York University) “Nanook: Externality, Origins, Fatty Arbuckle and the Optics of Polygamy”

Stephen Rust (University of Oregon) “Reimagining Eden: F.W. Murnau and Robert Flaherty’s Tabu (1931)”

Marie-Eve Fortin (Université Concordia) “Les légendes afro-américaines vues par William Klein: Anti-patriotisme et valeurs négationnistes”

Jacqueline Levitin (Simon Fraser University) “Re-Imagining Women in the Margins”

4) CHEM 126  Mapping Contemporary Practices of Representations in Independent Cinema

Chair: Virginie Mesana (University of Ottawa)

Julia Bresee (University of Ottawa) “Articulating Multiculturalism: Representations of the Sexuality of the Other in Canadian Independent Cinema”

Zaida Marquez (University of Ottawa) “Visions of multiculturalism: Portraying the immigrant children’s experience”

Peter Hogarth (University of Ottawa) “Multiculturalism in Independent Cinema:  The South African Case.  Fetishizing Black Masculinity in Shooting Bokkie”

Virginie Mesana (University of Ottawa) “Multicultural representations in Australian Indy cinema: Looking through Oral Rituality”

15:30 – 15:45 Break

15:45 – 17:15 Panels

1) CHEM 200: Revisiting First Generation African films: the Films of Ousmane Sembène

Chair: Sada Niang (University of Victoria)

Samba Gadjigo (Mount Holyoke College)“Ousmane Sembène ou l’éveil d’une conscience africaine”

Sheila Petty (University of Regina) “Postcolonial Aesthetic Expression in Ousmane Sembène’s Faat Kiné”

Alexie Tcheuyap (University of Toronto) “Re-reading African Cinema: Sembene Ousmane and Crime Films”

Sada Niang (University of Victoria) “Revisiting First Generation African Filmmaking: Ousmane Sembène and Italian Neo Realism”

2) CHEM 124  Normative spaces

Chair:  Susan Knabe (University of Western Ontario)
Wendy Gay Pearson (University of Western Ontario) “The Other Side of the Closet: When Homosexuality is Not the Family Secret”

Cristina Lucia Stasia (Syracuse University) “‘Who's Your Daddy Now?’: Feminism, Femininity and the Female Action Hero”

Shuli Chen (University of Washington) “Gendered Street, Engendered Spaces: Walking with The Girl in Sneakers”

3) CHEM 300  Documentary Reciprocities

Chair: Angelica Fenner (University of Toronto)
Marit Kathryn Corneil (Norwegian University of Science and Technology) “Documentary Reciprocities: Sharing the DV Camera”

Angelica Fenner (University of Toronto) “Jennifer Fox’s Flying: Confessions of a Free Woman: Repurposing the DV Camera in Transnational Documentary”

Dominique Russell (University of Western Ontario) “Michel Moreau: The Documentarian, Documented”

4) CHEM 126  Affect and the disciplined body

Chair:  Brent Strang (University of British Columbia)
Brent Strang (University of British Columbia) “Beyond the Bounds of Genre and Logos: A Cinema of Cruelty in Dodes’ka-den and Titus”

Charlotte Nunes (University of Texas) “When Renunciation is Not Enough: Violence and Interrogation in Jordan's Breakfast on Pluto and Sheridan's In the Name of the Father”

Dana Iliescu (Ryerson University) “Emerging Romanian Cinema: Context, Body, Identity in Nemescu’s California Dreamin’ (Endless) (2007) and Mungiu’s 4 Months 3 Weeks And 2 Days (2007)”

President's Reception: 17:00 – 18:00

19:00 – 22:30 

Pacific Cinémathèque (1131 Howe St)

Special Event: Honouring the Cinematic Legacy of Ingmar Bergman 

19:00 Reception

Hosted by the Swedish Embassy and the Department of Theatre and Film, UBC

20:00 Joint panel with the Association for the Advancement of Scandinavian Studies in Canada

Chairs: Brian McIlroy (UBC, FSAC) and Errol Durbach (UBC, AASSC)

Paul Coates (University of Western Ontario) “Doubling and Redoubling Bergman: Notes on the Dialectic of Disgrace and Disappearance”

Marilyn Blackwell (Ohio State University) “Mirrors, Mirroring, and Reflections on Film in Sawdust and Tinsel”

21:00 Screening of Sawdust and Tinsel (1956)

Wednesday, June 4:

8:30 – 10:30: Annual General Meeting

SCRF 100  

Coffee and muffins provided

10:30 – 10:45: Break

10:45 -12:15: Panels

1) SCRF 209  Horror

Chair: Barbara Bruce  (University of Western Ontario)
Scott Preston (York University) “Making the Darkness Conscious: Routes to Transcendence in American Horror Film Cycles since the 1990s”

Barbara S. Bruce (University of Western Ontario) “Guess Who’s Going to Be Dinner: Subverting Sidney Poitier in George Romero’s Night of the Living Dead”

Devon Bryce (University of Alberta) “Slaying the Self: Vampires Hunting Vampires”

2) SCRF 203  Truth and Reconciliation

Chair:  Wendy Pearson (University of Western Ontario)
Susan Knabe (University of Western Ontario) “Keeping It Real: AIDS, Affectivity and the Limits of Allegory in Three Needles”

Stefan Sereda (Wilfred Laurier University) “Viral Videos: Medicine, Magic, and HIV in Nigerian Popular Film”

Jean-Blaise Samou (University of Calgary) “Au-delà de la vérité. Problématique de la réconciliation dans Red Dust de Tom Hooper”

3) SCRF 202  Home viewing

Chair:  Eric Prince (Concordia University)
David Foster (University of Alberta) “Criterial Comments: the scholarly DVD audio-commentary and the popular dissemination of film criticism.”

Patrice Poujol (University College, Dublin) “The Boundaries of The Home Theatre Apparatus in a Global World.”

Eric Prince (Concordia University) “Globalization Made Ordinary (On Still and Moving Image Websites)”

4) SCRF 200  Emotional Excess and Moral Agency

Chair: Gary McCarron (Simon Fraser University)
Gary McCarron (Simon Fraser University) “Undecided Stories:  Alfred Hitchcock’s Blackmail, and The Problem of Moral Agency”

Christine Evans (University of Kent) “The Love of a Good Neighbour: Global Justice & ‘The Thrilling Romance of Orthodoxy’ in Contemporary Cinema”

Mervyn Nicholson (Thompson Rivers University)“Male Hysteria in Classic Television”

12:15 – 13:15 Lunch 

13:15 – 15:15 pm Panels

1) SCRF 209 Academic Opportunities for Film and Media Studies Students 

Joint Panel with Canadian Communication Association

Chair: Charlie Keil (University of Toronto)

Panellists: Paul Coates (University of Western Ontario), Charles Acland (Concordia University), Serra Tinic (University of Alberta), David Marshall (University of Wollongong)
2) SCRF 203  Corporeality in French Cinema

Chair:  Mark Harris (University of British Columba)

Shana McGuire (Dalhousie University) “Beyond Borders: Liminality and Corporeality in Claire Denis’s The Intruder”

Wayne Leo (University of Calgary) “Romance, Seduction, and Rape in Breillat’s Fat Girl”

Mark Harris (University of British Columbia) “Return to the Casbah: Refighting The Battle of Algiers”

3) SCRF 202  

Screening: 

Blu In You (Michelle Mohabeer)

Mahjong & Chicken Feet (Jacqueline Levitin) – Filmmaker in attendance

4) SCRF 200  Doc representations

Chair:  William Wees (McGill University)
Kalli Paakspuu (York University) “Photojournal Rhetorics of the West: Harry Pollard”

Michael Freethy (Carleton University) “Raising of the Flag on…Ground Zero: War Photography and Flags of Our Fathers”

William C. Wees (McGill University) “Representing the Unrepresentable: Bruce Conner’s Crossroads and the Nuclear Sublime”

Brenda Longfellow (York University) “The Technological Sublime in Manufactured Landscapes (Jennifer Baichwal, 2007); Our Daily Bread (Nikolaus Geyrhalter, 2005) and Lessons of Darkness (Werner Herzog, 1992).”

15:15 – 15:30 Break

15:30 – 17:30 pm: Panels

1) Sing Tao School of Journalism, Ground Floor lecture room 

Workshop on Screen Culture

Joint panel with Canadian Communication Association

Chair: Charles R. Acland (Concordia University)

Haidee Wasson (Concordia University) “Scaling the Interface: The Dynamics of Screen Size” 

Janine Marchessault (York University) “Hybridity and Media Specificity in Comparative Media Studies”

Darren Wershler-Henry (Wilfred Laurier University) “Unstable Molecules:  Technologies of Visibility and Jack Kirby's Fantastic Four”

Zoë Druick (Simon Fraser University) “Screens and Their Publics: Questions of Democratic Media”

Charles R. Acland (Concordia University) “Moving Image Experts and the Mobile Screen”

2) SCRF 203 

Screening: TBA

3) SCRF 202  New Directions in Screen Acting
Chair: Aaron Taylor (University of Lethbridge)

William Brown (University of St. Andrews) “Channel Hopping: British actresses in French cinema and French actresses in British cinema”

Ernest Mathijs (University of British Columbia) “Repertory Stars and Typecasting: The Production and Reception of Cult Acting”

Murray Pomerance (Ryerson University) “Performed Performance in The Man Who Knew Too Much (1956)"

Aaron Taylor (University of Lethbridge) “Empathic Imagination and Film Performance”

4) SCRF 200  Transgression and Containment

Chair:  Phillipa Gates (Wilfrid Laurier University)
Philippa Gates (Wilfred Laurier University) “Detecting Race Containment: Generic Codes as Strategies of Containment in the Classical Detective Film” 

Graeme Krautheim (University of British Columbia) “Framing Action and Consequence: The Transgressive Body in the Cinema of Adrian Lyne”

David James Buchanan (University of Alberta) “The Man Who Wasn’t There: An Allegory of Linguistic Being”

Alanna Thain (McGill University) “A Texture in the Desert of the Real: Jean Marc Vallée’s C.R.A.Z.Y., Frank Cole’s Life Without Death and Denis Villeneuve’s Un 32 Aout Sur Terre”

17:30 – 19:30: Closing Reception
Ballroom, Graduate Student Centre

Joint event with Canadian Communications Association

Cash Bar










